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Statement of Artistic and Teaching Philosophy 
 
As a teacher, I aim to present music in such a way that it engages all students, connects to their 
lives, and becomes a fixture of their identities as people and artists. I believe that music is for 
students of all backgrounds, identities, and creeds. Whether they are pursuing music as a career 
or fulfilling a requirement, performing on stage or studying in the classroom, all students should 
be welcomed to discover music’s place in their lives. 
 
In music appreciation and songwriting courses, I find that students are most inclined to identify 
with course material when it relates to their personal lives. I ask students to explore the building 
blocks of music theory and music history, including notation, compositional devices, basic 
harmonic analysis, and vocal technique. I then ask them to apply their knowledge to selected 
works from many genres as well as their own musical interests. For example, a student who 
discovers that vibrato has a place in both Leontyne Price’s recordings of Samuel Barber’s Hermit 
Songs and The Black Keys’ “Everlasting Light” may then be compelled to consider the full 
palette of expressive devices available to artists. Ultimately, students should leave my course 
with a newfound appreciation for music’s role in their lives and the tools to continue exploring 
that role on their own. 
 
I believe that the choral ensemble should be an inclusive community in which singers feel safe 
enough to take risks, but never safe enough to stop growing. As a conductor, I can cultivate this 
community by continually proving myself worthy of the ensemble’s trust. I prepare thoroughly 
and lead decisively. I value and include every singer. I encourage singers to share their opinions 
at specific times within a rehearsal and outside rehearsal, and I provide formalized channels for 
feedback. My aim is to establish a cohesive community that celebrates diverse opinions and 
treasures open dialogue. Concurrently, I ask singers to step outside themselves, set aside 
differences, and contribute to a larger whole. 
 
In the choral ensemble, diverse repertoire is essential. Certainly, we must preserve and reimagine 
the classical canon. We sing and study Palestrina, Bach, and Brahms because their works are 
musically fulfilling and thematically relevant, and everyone should have informed access to 
them. In addition to these and other foundational composers, it is crucial to represent and 
celebrate all kinds of voices: minorities of all stripes; non-Western and non-classical composers; 
living composers. To avoid tokenism, we must program beyond the idiomatic works of these 
composers, develop a flexible musicality that incorporates performance practices, and remain 
open to critical discussion on these themes. An effectively programmed concert is both musically 
satisfying and relevant to the broader state of the world and our daily lives. 
 
All students deserve access to knowledge that will improve their musicianship. It is my 
responsibility to disseminate this knowledge in a scaled manner that is appropriate to the 
students’ ability level. In the choral ensemble, the ultimate goal is for each student to identify as 
an independent, fluent musician striving for excellence. I might use a vocal warm-up that 
simultaneously teaches vocal technique, hones musicianship skills, and unifies the ensemble. 
While rehearsing Mass in G, I must be able to reference Poulenc’s biography and his return to 
Catholicism, present the work’s historical context, and clarify the salient musical elements of the 
piece. I must give students tools to approach the piece in a well-rounded manner; additionally, 
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with my approach and enthusiasm, I must inspire students to use the tools I give them. The 
ensemble must rally around the goal of an outstanding performance. 
 
Through my own vulnerability as a conductor, I teach students to accept vulnerability as 
performers. Art should not always be comfortable. It will never be perfect (though we may strive 
for perfection). It will often challenge our assumptions. It can be incredibly personal. Further, to 
perform well requires belief in the importance of one’s art. It is easy to become cynical about 
art’s ability to effect change, but the committed performer perpetually hones her craft and 
presses forward in the face of cynicism. Likewise, as a conductor, I can reach for artistic 
perfection, but expect not to achieve it. My role is to create an inclusive community, provide 
avenues for musical growth, program multi-faceted repertoire, and continually push the 
ensemble to improve. 


